Background to design

'the ethos'

Gardens are universal and celebrated in many different ways throughout the world.  The nature of the Hidden Gardens project is to embrace different ideas, rituals and forms from different cultures merging these ideas through the designers' and artists' work in relation to the specific demands of the site both spatially and physically. 

The Hidden Gardens is dedicated to peace on all levels - personal, regional and international.  It celebrates the universal spirit of nature, with subtle references to the paradise gardens that have evolved over the last three thousands years.  

For a multiplicity of faiths throughout the worlds, a garden is symbolic of heaven on earth.  It is also a quiet place for visitors to make time for themselves.  The Hidden Gardens does not attempt to homogenise varying belief systems, but advocates an "equality of differences".  It has been designed with a communal vision, in the spirit of mutuality.  It aspires to describe the kind of world it would be good to live in, not the world as it is.

'the process'

The Hidden Gardens was developed over an extended period of time through a collaborative design process that involved arts charity nva organisation, landscape architects City Design Co-operative, a team of international artists and the local community in Pollokshields. 

The starting point for the design programme, artworks and horticultural approach within the Gardens was the celebration of diversity in nature and humanity, and the promotion of a deeper understanding of nature through international horticultural traditions. 

The result is a contemplative open space where the diverse communities of the city and visitors alike can find respite in a busy urban environment. 

'design principles'

Our design process for the Hidden Gardens started with three questions:

What is paradise?

What is missing from this place?

What is specific to this place?

These questions opened our dialogue with the community and our attempt to create a space that would have a contemporary resonance.

'religion and landscape'

The questions themselves arose from researching the relationship that has existed between religion and landscape in different places and at different times. 

This initial research revealed two kinds of relationship that we have referred to as the 'Transported' and the 'Specific'.

Both of these have been explored in the design of the garden.

'the specific'

The 'specific' is a relationship between religion and landscape where belief is derived from place. Where a belief system has developed in response to a specific landscape.

Many early cultures developed a set of beliefs that celebrate the landscape and invest it with spiritual meaning. This is common to (amongst others): Celtic, Hindu, Native American and Aboriginal culture. The Celts for example worshipped groves of trees as sacred places.

This is a celebration of a specific, given landscape. It places spiritual value on a particular hill, valley or tree. 

The design of the Hidden Gardens celebrates the given landscape. Not hill or valley - but plant nursery, chimney and factory floor.

'the transported'

The 'transported' is a relationship between religion and landscape where a landscape is created as a metaphor for a set of beliefs.

The landscapes are often representations of idealised places from religious writings, the idea of the 'Paradise Garden' that is common to both Christian and Islamic tradition for example.

These created landscapes, contain metaphorical references. In pre-Islamic Indian gardens mandala and temples make reference to mountain and ocean. Islamic and Christian traditions include the idea of the quartered garden - marking the four cardinal directions. These gardens manifest powerful ideas.

If such references were to exist in the Hidden Gardens they had to have a resonance with local people whose roots linked Asian and Celtic traditions. A process of dialogue with the community over 24 months informed the design and the nature of the cultural references.

The aim has been to trace back common ideas and themes in relevant cultural and horticultural traditions and to express them in the garden.

The Hidden Gardens
The Hidden Gardens celebrates the 'given' landscape alongside the cultural traditions of the people who live around it.
The garden could not be anywhere else - it has developed very specifically in response to this site and this community.
Site History
Landscapes can be thought of as developing in layers - different things happening on the same piece of ground over time.  The design of the Hidden Gardens expresses this layering.  It incorporates references to the pre industrial and industrial life of the site - but perhaps most importantly seeks to express the desires of the people who live around the site now.

The past layers of the site are revealed in a number of ways.  Preliminary investigations revealed that the Gardens are located on the exact site of a tree and plant nursery which provided plants for many famous parks and gardens in Britain, Holland, France and Canada during the first half of the 19th century.  The north south lines of the trees and the planting within The Hidden Gardens echo the nursery layout that once existed.

The contemporary layer has been informed by discussions with many people, asking what they would like to see the site become.  The answer was somewhere peaceful, a contemplative green place, somewhere safe and not vandalised.

ART works

The garden has a number of artworks integrated within the overall design.

Inscribed texts - Gerry Loose 

A series of poems and texts carved into five sandstone waymarkers.  The numerical importance is based on many considerations:  pertinent were the five pillars of Islam and the five sacred Hindu trees.  The text is written on the round so that it can be read and interpreted in a number of ways, with the text on each stone relating to the others.

Xylotheque - Alec Finlay

A library of the woodland, consisting of an open but roofed structure reminiscent of a Japanese renga platform.  Through the centre grows a classic oak, surrounded by a library of wooden books detailing seventeen native species of Scottish trees.

Hidden Worlds - Stephen Skrynka

A series of artificial protrusions that offer an intimate peephole into a hidden world, each is specifically cast in aluminium with a viewing lens at the tip.

Broken circle - Julie Brook 

Situated within the naturalised area of the garden, a circular line of moving water broken by a narrow stretch of ground. The placing of the water and ground on the same plane forms a play between the solid earth and the moving liquid.

Overview - Divya Bhatia   

Divya Bhatia has given a spiritual overview and a conceptual framework throughout the development of the garden, working with the team as a whole and as individuals.  Central to his thinking is the idea that all aspects of life are in essence non-oppositional.

Planting principles

The horticultural approach to the Hidden Gardens developed in response to both the site and the community surrounding it.

The garden explores the idea of the movement of plants across continents: of provenance and displacement.  Both native and exotic plants are used in a number of different ways throughout the garden:

The southern part of the garden is focused on native planting, a mix of trees and shrubs common to a west of Scotland birch and oak woodland.

In the old factory floor, similar species of native and exotic trees are planted together in blocks to highlight both their common and unique qualities.  Pines, rowans and hawthorns of both Scottish and asian origin are planted side by side.

Plants significant to different cultures and belief systems occur throughout the garden.  Bamboos, rowans, magnolias, hazels, winter flowering plum trees - the choices of these plants came out of discussion with local people.

Along the boilerhouse walls, the focus is on flowering plants and fruiting or productive plants: herbs, apples, pears and figs.

Within the central open space a Ginkgo tree is planted.  Gingko biloba grew worldwide some 160 million years ago, including Scotland and the countries of origin of many of the plants in the garden.  It is both native and exotic.  The Gingko, now virtually extinct in the wild exists here as a monument to common origins.  It is planted on top of three stones from the summit of Mount Sinai: a place sacred to Islam, Christianity and Judaism.

The raised beds are a celebration of seasonal colour and exuberance alongside an abundant combination of edible herbs.

